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“ Katei-hyojun, Curriculum Standard of Music
(temporary version) for Ordinary High school”

by the Ministry of Education, People's republic of China

CHEN, Min
Joint Graduate school (Ph.D. Program) in the Science of School Education,
Hyogo University of Teacher Education

FUKIYA, Tetsuo (Yamaguchi High School)

This is a Japanese version of* Katei-hyojun for Ordinary High school (temporary version)” (Curri-
culum Standard of Music by the Ministry of Education of People's Republic of China. The Ministry
of Education enacted a revised version of* Kyogaku-taiko, General Principles of Teaching and Le
arning” in 2002. The principles and construction are up-dated due to the educational situation of

the country. Moreover, it presents the fundamental education policy for future.

10



(

Meaning of Instruction on Composition in University of Education

—Through the Teaching Practice with Free Harmony Exercise—
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A Study of Instrumental Music in“ Hyojun Shihan Gakko Ongaku Kyokasho” (1938) Edited by
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A Study of Instrumental Music in
“* Hyojun Shihan Gakko Ongaku Kyokasho”

(1938) Edited by Kurosawa and Ogawa

SUZUKI Shinichiro

Doctoral program student of Joint Graduate School in the Science of School Education,
Hyogo University of Teacher Education

The purpose of this study is to examine the characteristics of instrumental music in“ Hyojun
Shihan Gakko Ongaku Kyokasho (Music Standard Textbook for Normal Schools)” (1938) authorized
by the Ministry of Education. The following results were obtained:

1) In* Hyojun Shihan Gakko Ongaku Kyokasho”, Music instruments were introduced in a theoreti-
cal part* Explanations” and a practical part® Performing practices of music instruments” . Piano
and Organ were introduced in both parts and some relationships were found between them. Other
instruments were introduced only in“ Explanations” .

2) In* Explanation” , all instruments except Gagaku instruments were Western. Instruments were
classified based on" developmental classification” which was proposed by Kurosawa himself.
Regarding percussions, organ and piano, history and construction of the instrument were introdu-

ced.
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Learning in the Interaction with Others and Tools(Including Media and Body)
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The Cognitive Aspect of Children's Drawings
—Based on the Instruction of 5th and 6th Grade Children—
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EDGAR WILLEMS

A Study on the Life of Edgar Willems and his Method of Music Education in Swiss-French
Language Area

Edgar Willems
1890-1978

Jaques-Dalcroze
1865 1950

“ Société Suisses des Professeurs

d'Education Musicale Willems”

1890 10 13

Beaux-Arts de Bruxelles

37

tissage

Dancan 1874-1966 2

1920

Raymond

Centre de Recherches Spirituelles du Veilleur

Malan

Thélése Soravia

Willam Montilet

1928

philosophie de la musique

solfége pour adultes

Lydie
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1956 5
7 initiation
musicale
pédagogie de l'initiation musicale
1971
“ Société Suisses des Professeurs
d'Education Musicale Willems” G. G. Da-
maceno The FEdgar WILLEMS

APPROACH TO MUSIC EDUCATION
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E.Willems LA VALEUR HUMAINE DE L' EDUCATION MUSICALE 1975  p23 24

Duncan 1877-1927
3 S. R. R ,
1999
1928

NOUVELLES IDEES PHILOSOPHIQUES SUR
LA MUSIQUE Paris, 1934;4e éd. 1980 in" Sur
les pas d'Edgar Willems” , Pro Musica, Fribourg
LES BASES PSYCHOLOGIQUES DE
L'EDUCATION MUSICALE Paris, 1936; 4e éd.
1987, Pro Musica, Fribourg, préface de J.
Chapuis.
Institut d'Education L'OREILLE MUSICALE tome I, Genéve,
Musicale Edgar Willems 1940;5e éd. 1985, Pro Musica, Fribourg.
L'EDUCATION MUSICALE NOUVELLE .
Société Suisse des Lausanne, 1944; 3e éd. 1980 in“ Sur les pas
Professeurs d'Education Musicale Willems d'Edgar Willems” , Pro Musica, Fribourg
Diplo LE JAZZ ET L'OREILLE MUSICALE Genéve,
me d'Education Musicale Willems 1945; 3e éd. 1968, Pro Musica, Bienne.
L'OREILLE MUSICALE tome II Genéve,
1946; 5e éd. 1984, Pro Musica, Fribourg.
LA PREPARATION MUSICALE DES TOUT-
PETITS Lausanne, 1950; 5e éd. 1957, M.&P.
Foetisch, Lausanne.

1 Gerson Gorski Damaceno, The Edgar WILLEMS LE RYTHME MUSICAL- RYTHME,
APPROACH TO MUSIC EDUCATION DME, RYTHMIQUE, METRIQUE Paris,1954; 3e éd.
University of Cincinnati, 1980 1984, Pro Musica, Fribourg.

2 Isadora INTRODUCTION A LA MUSICOTHERAPIE
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Bienne,1970; 2e éd. 1978, Pro Musica, Fribourg.

SOLFEGE ELEMENTAIRE a) Livre du maitre,
Bienne, 1970;3e éd. 1987, Pro Musica, Fribourg,
préface de J. Chapuis. b) Livre de 1'éléve, Bienne
1970, 9e éd. 1991, Pro Musica, Fribourg.

LA VALEUR HUMAINE DE L'EDUCATION
MUSICALE Bienne, 1975; 2e éd. 1987, Pro
Musica, Fribourg.

CARNETS PEDAGOGIQUES Depuis 1956,

Pro Musica, Fribourg.

Groupe romand pour l'aménagement des
programmes (GRAP), PLAN D'ETUDES
ROMAND:pour les classes de Ire a 6e année
1989

Département Formation et Jeunesse du Canton
de Vaud, LA MUSIQUE A L'ECOLE Guide
méthodologique a l'usage des enseignants des
classes enfantines et primaires Loisirs et
Pedagogie, 1987

Edgar Willems, LA VALEUR HUMAINE DE
L'EDUCATION MUSICALE Pro Musica, 1975

Gerson Gorski Damaceno, The Edgar
WILLEMS APPROACH TO MUSIC
EDUCATION DME,

University of Cincinnati,1980
http://www.willems.ch

http!//www.association-willems.com

"Association Internationale d'Education Musicale WILLEMS"
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Characteristics of Artistic Achievement in Kenko Hyakutake's Apprenticeship as an Artist

—Focusing on the Formation of his Own View of Art in the course of Learning Art—
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1985  p.122
20. 18

1876 46x 30.5cm 53
1979 p.l
gate crag, borrowdale, Cumberland 1874 65x 99cm
http://artrenewal.org/asp/database/art.asp?aid=1815
1878  83x 1l4cm

1988
1878  112x 85cm p.6
Italienne 1872 68x 59cm http://www.musee-bonnat.com
1879 114x 82cm
2002,p.74

Cicero e Catilina 1882/18838,mural a fresco
http://argnet.pt/portal/imagemsemanal/novembro0201.html
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1882 199x 152
350 — 1995 p.3
10 1882 198.7x 160.3cm
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Relationship between Generation of Visual Images and Transformation of Musical Sensitivity
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Art as Act of Creation of Corporate Existence
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Toward an Accountable Assessment of Arts Activities

—Problems in Objectification of Musical Act and Numerical Evaluation—
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A Study on the Teaching Practice in the Production Act connected to the Daily Life

2004 9.30
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